178	AKBAR AND THE GREAT MOGULS
Vaishnavism had its origin. As the sun rises the upper
castes greet it daily with the words: 'May he, the life- ,
giver, enlighten our minds/ No man ever more urgently
needed light and guidance in a great task: that Akbar
. sought it from many sources is not surprising. His family
had a way of consorting alike with mullah and sannyasi,
and the lovely painting of such a visit here reproduced is
a supreme example of the blending of Hindu and Islamic
cultures. The women at the well and the whole atmosphere
of the scene are Indian.
The immemorial life of the Indian fields goes on in its wide
tranquillity around these seated figures—the Emperor Shah Jahan,
divested of all his pomp, and the Mullah before whom he is rever-
ently seated on a mat in front of the teacher's huts and the whole
scene is bathed in a tender quietness. We feel the happiness, which
the painter must have had in escaping to this congenial atmosphere,
overflow in his work.1
Here is a key to much in Akbar and his family. India's
wide spaces and her stillness are at work on these scions
of a mountain stock. The Persian streak in them is being
developed and the Turk and Mongol, though they flame
up at times, are being mastered. The transcendent God,
absolute and autocratic, finds a corrective in the mysticism
of the Sufi and in the monism of the Hindu. And if a
sense of the 'numinous' is a hall-mark of the religious,
Akbar was a religious genius of no mean order; indeed if
he had developed this gift he might be known for it better
than for his many activities. Being a king he had to return
to his duties, and his Hindu advisers would remind him
that in doing the duties of his high station he was to find
God. This is the central theme of the Gita, and we know
that translations were made at this time of the Maha-
bharata, in which it occurs as in an interlude in the Civil
Wars of India. It was a Mogul translation of the Upani-
shads which first came to Europe and won the devotion of
Schopenhauer. From this source no doubt Akbar gained
* The Court Painters of the Grand Moguls, by Laurence Binyon and T. W,
Arnold.

